uuuuuuuuuuuuuu

NP'XTI'E ATt NIMNT TIT 12 [IN'TIN

V11 11N9)




e ' U171 11ND)”
11MY7 710

YON NIVXANI NYNONAENANIE NWIN N9Y NwAY NYIRITDTIIE NNIK RN 720170
N2N1 NY7 1127 1N920 ¢ NNIY0NN ININN9AN |'2 NMYIF X0 NNITI2Y1a.10900 -mimre
12NNN 101 N7V 0T N1, 19T 'UN S WINRENTNNA DIN NITYA [N NN .ORYN Y

.DUINIPN D'UININI OMTINM 0TI NNpEnA |2

1212”21 0'TIIN2 02 ,01IN920 NINNY QU012 hwnnwn X0, (ready made) '™ 11 010K
TIN'D DTN .N2'WN NY2 291 NaRT 1'0nYT 12 127 QNN NRnY AN IKY ,NNT NaxT
N9 .IYTT N WA YN [UUN KYID N 11V NIND 2WNIn 1210 YON 0MWn 1227 Xan
2NK T2 1P 0TNA |17 1MWNI 17 19 WL TAYNI NIDYY 7000 KN IRT WXNIK NI

LT rnwan nanng

NXINT 2T ,ANIY 07122 ,910W2 9217 D70 "V 1ine2” nanyna

U0 AX AT )2 LN NN W 0MIY 0NWEna ANK 'yl 0191 0'Y'Une 0Nined
N2X N2'012 1NNY,N19'12 O0'NX 12{72 NIDIaN 'YX NINWY 1R L(1799-2) 12V2 12101 ,|INYT19)
,MINIT 77U NIND ,1N92n.(1917-2) N"1T1992 'UM20 7N NINI(1812-2) N2j701MN [IX'T19]
.7'NN N N2ITY 0T NUITIND 0U'YYT NN

T7'7 727172 7NWnNI 71V 'X9DN'YT NI2NNI ,1NI0YT 121V Y2UNI DNINDI W'Y AXIYD NDIFNA
N'9N2 NIY'N21I NNDNN2A 1FOVINY 079 'TTI7 1022 .21I072 7NwY D'V 10KIWI NIKUAN
NNIYN NID'0 AKX .0"X' DA 2PV "N’ nmwnn nannY oniy'y NrnTY 127 ,011N92
NTN YIFN,ARTITN .('RN) NXT170 N1TY2 02 XX (WD) 110920 NIVXNINA 71 X7 721 N1oon
.01901N YW 0910 701 7Y QITIav2a N 0290 N9 00N 72 1ninKg [ XJv 1)

1IN XIN.0'9190 7V 22VNnY NRmmi DIrYy L, NIMIngo  NIngiggg Amavn 'y niRany
JMINTN [N2'T2 0'NDWA 'TNYT2 0" OWITRA [N2'T {7120 'Un [N 'Tan

JUnnun X ona o'wani 0rTun,0nIusiamn 0NN 12 720 Ui an Yy animaya
NI2R" JIONITAIX 210, WK ,NTI91 0171 0'9172 09N :NMNJn NNvy 0nn 02010 127
D''WYT |0 XD .WNNNNAY UI'T DX LYY NNMRY DRI 0NT (worry dolls)"naxT
[N X NIMTNI NIMIYAND DTN NI .AINYI0 NIIT X NIX™MIEDN2X NIYIYET g
0N IXNNN 17 NNX N71T02:0'721 02102 09110 001 AT'9{72 11N22 ATV 'Y N7
AINNIN 17 N'WYTWAL 0'T9N NN X N120710 MY, 170 1719 wnwny 017199 12
Uj7U |'Un X'N 019NN NINXIN L1DXN TINT 17 0'U9 NNIDENNMNYTA 7wl Y 1iann aingy
'V NN N2IWN 'UNOKN IXIN T710 19102W N1YaX

2I'N Y¥ 0'2'01M NINIRD NKY2N ARTI72 R0 - 10001,1IN92W "W - 2NN NIVXNIND
17107, 10X 1IDT'Y M 'RWI NIN UINMNIDITN NN 110 .019W1 72N ,NXal 910,071
X2 0"N 1IN DNIDTAY NN DX IDTT,MINT NINY 12107717 XINY [1ND'T MY nwpzan 7an

]
=
=

7
A \OF

PRI - NI
VOIVNT - SLHY

BAR-DAVID MUSEU!

5

NPT NINANT TIT-12 IN'TIN

2009 'NN-719NX

11717 710 :NIXIX

T2 1N ,NTIR 017X

DY12 UIDT :NUDTNI 2UX'Y

27120190 12,0719 |70 ,0TN2 N1T0 :0N



(2170§7) 21X N3 NIXIN,|1TIN2 MINN22N 121,010 17 W 2000

The Kiss 1T1171j7 ,Longmont Museum 2000

(21707) U921 Grand Palais |IX'TIN 7 110N |70 2000

Still Crazy After All Those Quilts ,0UUI'XUN ,INI17,T1722'X 11 7Y '7'U0PUN [IN'TIN 1998
The Kiss ,n'1119'7j7 ,07IN [T '7'090{700N [IN'TIN 1998

(2170j7) Beadworks, Dairy Barn - Southeastern Ohio Cultural Arts Center 1998
Fantastic Fibers, TriArt Gallery, Louisville, Kentucky 1998

e Y211 'Y N

DIN9I NIVXNNA 071IVN NX %07 1N NMIKTIR AXmMI Nminn 21 ' X0 7an
"IN INTIND "WYY T 2008 NINXINN NIV AN NNND AITI2Y 7Y ARXIN .00270Y1
MINTN [N2'TAN 0'NIWI NT2 0WINTK NAXYNN NIMN 78 “0nNn 'gini 0nnosinn o)
NITIAY2 ,UIUPIT NTIAYA 702 AITIAY 2 11D .(0NNX DIAKIE 720 Y701 7Y 0Nyl
SINYI NIMTA1DRINITIND XN NNITI2Y. 0N DTN 'WYTNT 7190 TI21720 01110
0'2'7212,000W2 ITYIN |0 .N719X DNTENDIX 920K, 71910 ,1MU0IR,11N2,[9',2"NIX
JUNZTmND PBS -2 7710 7092l 11772 01U9 1901 N1URA 720 .071V0 'AN12 019021
.0'MI2'X1 0"Y19D 0'9UIND NINYAI NITIAY

0'N111A70 Naxunl Tt amivon (0'21a1) 0naran NTRR2 IR DAY X 7an
DI7'X 019 N2IT .(2003) NI2IN12 "MIY0N OUn 112" NanN2 981w 02IWXRIN 071NN
.(1994) "D"7UIN12 127" NINYNN 112002 TR [INTIAN

AMN21 T'N' NidNun

(27047) 11117 710 NININ, DY YIAF,TIT 12 [IXTN VAT 0D 2009
217077) |2 'OX NIXIN,X"TYUNI N1V 11172 ,137 11,0270 12X 2008
i i
(21707) 11T 11YFOU 1TNT NININ,|17IN,NTN0IN [INTIA 071212 7107 171N 2008
(2707) N12IN7,0127 T N2 ,0"NA 'YINE DNNDIDN DRI 2006
(21707) TIXA7 MIN NIXIN,NI2INT NN 292,07 NNR 2004
07U |NUNN NIRTIYIE 01N TV 2001
Uupyu ,|'uuIx Embellished Textile 1998
11191717 ,'77712 oYW 11T 1998

1NN Ni'NXnp npnnun

(21707) '™x21212 197 IXIX NN 122 1172 ,0010 2007
(217977) {7719 |NIT IXIN, "NV INUNN 10N 091VY DY 2007
(21707) N1I2INT ,NIXIN 710'9 11912 NYaY 2007
(217047) 721X 712 NIN NIXIN DY YI2{7 [IN'TIA 17,0197 AnmMdn 2007
(2179§7) Y0 'O NININ, 171N 21x'Y'7 n1'7a,ZIPPART 2006
Changing the World One Thread at a Time, Val D'Argent, Alsace, France 2006
Art Quilts XI: Stages, Cycles & Fits, Chandler Center for the Art, AZ 2006
Festival of Quilts, Birmingham, UK -Voted Best of Show 2006
SAQA Europe: Breaking Boundaries, Lyon, France 2006
n111191757 ,07IN |0 J¥ 7'90i70n |IXTIN The Art of Politics 2004
Invading Spaces, Sexual Violence Against Women 2004
The Phillips Museum of Art, Lancaster, PA
Quilts for Change, Zonta Club of Cincinnati, Cincinnati, OH 2004
N{7M9X 01T, 21120101, 410+1M - YINA 2TI NAUD 2002
N"N21 0NN N2 NIYTR 019 2001



19422717102 - DI"TI" AN "J 1IN
Nn"U 62x98,2007
.0'7T1N,0M1N92 ,NTIANIX AUl Y

12,0'N1I7UNN NY1 UIITINN UKXILT027710 DT IY 1IN Y N001Ian nTiIavn
0'71NNI 02PTR AX 21 7YY 797 NnAn 0T7'0 AR NNYT 1020 TINm Uian KXin
A13X11 pNNRNY 1T

Give Me Your Children - Lodz Ghetto 1942
2007,62x98 cm
Burlap potato sack, pleated organza, one-of-a-kind buttons, beads.

This work is based on Mordechai Rumkowski's speech addressed to the
Jews of the Lodz Ghetto during deportation.

Rumkowski, head of the Judenrat, pleaded with the ghetto residents to
give up their children ten years of age and younger, as well as the old and
the sick, so that others might survive.
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Kriah - Bergen Belsen 1944
2009, 93x137 cm
Dress shirt, coat buttons, glass beads, tulle.

Kalman Haim Weiss died from starvation in Bergen Belsen. He was buried without
shrouds. No one mourned his passing. No one did "Kriah” or sat "Shiva” for him. The
shirt was worn by his Grandson, Amir Roggel (Weiss) during the "Shiva” of his father
Jacob Weiss.

Kalman's wife and three of their children were saved by Maria Grauzenberger,
an Austrian righteous gentile. One of the sons, Shalom Danny (Weiss), captured
Eichmann and brought him to trial in Israelin 1960.
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And his Brothers did not Envy
Him

2006, 157x153 cm
Dress, worry dolls, buttons, beads.

Life continues on as usual while Jews are taken
to slaughter pits and death camps.

On the dress - hundreds of worry dolls, heads
downwards, creating a chart of despair in
the shape of the Auschwitz-Birkenau death
camp.
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Ponar — Moving Picture

2009, 300x75 cm

Organza, synthetic fur, ribbons, worry dolls, beads.
.DI12'N'2 NITA NYaY 212 IXAI92 120 NN nYaY

Seven slaughter pits in Ponar - seven chambers of Hell
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The Scream - Lvov 1941
2008, 77x124 cm
Lingerie, tulle, satin, buttons, glass beads.

In memory of the women who were stripped of their clothing and dignity.
Their scream can still be heard.
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The Emperor's New Clothes, 1939 - 1945
2009, 8 units, each 21x29.7 cm
Fabric, organza, 344 one-of-a-kind buttons.

In the well known fairy tale there is an Emperor, gold and silver threads,
gems and invisable suit of clothes. A little child is cries out.

In the Holocaust narrative the gold, silver and gems were taken from the
Jews. Jewish people became invisable. The little child raising his hands in
surrender became the symbol of the Holocaust.
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Rachel Roggel L

Roggelis a multidiscipline artist and an international lecturer, who choses to represent
the world by means of buttons and labyrinths. A lecture on her works opened the 2008
lectures’ season "Fridays at the Israel Museum” ("Buttoned Journals and Threads of
Life") on art that designs unforgettable events from the national memory into the
works of Rachel Roggel and other artists). Likewise her works have been cited in
doctoral thesis, seminar papers as well as at the world Congress of Jewish Studies in
Jerusalem. Her works have been shown in museums and galleries in Israel,

the United States, Japan, Germany, Austria, Holland, England, France and South Africa.
They have been documented worldwide in newspapers, magazines and books.
Roggel has been interviewed multiple times on radio and television, including the
American PBS. Her works can be found in public and private collections.

Roggel is the representative from Israel in The Labyrinth Society. She initiated and
designed the first public labyrinth in Israel in the Historical Beit Ha'am in Rehovot in
2003. She received the Israel Museum's Prize for photography in the framework of
the Exhibition "Living in Jerusalem” in 1994.

Selected solo Exhibitions:

2009 Button and Tear, Bar David Museum, Kibbutz Baram, Curator:
Sol Lenzini (Catalog)

2008 Walking Installation, Kaner House, Rishon LeZion Municipal Gallery,
Curator: Efi Gen, (Catalog)

2008 Return to Tel Giborim, Hosmasa Museum, Holon, Curator: Smadar
Spector Danon (Catalog)
2006 Buttoned Journals and Life's Threads, Bet Yad LeBanim, Rehovot,

Curator Shifra Cohen (Catalog)
2004 One and Only, Rehovot City Gallery, Curator: Ora Kraus (Catalog)
2001 On Buttons and Buttonholes, The Jerusalem Theater, Jerusalem
1998 Embellished Textile, Austin, Texas
1998 The Road to Jerusalem, Berkeley, California

Selected Group Exhibitions:

2007 Imprint Gebo Gallery, Tel Aviv, Curator: Rafi Barbibai (Catalog)

2007

2007
2007

2006
2006

2006
2006
2006
2004
2004

2004
2002
2001
2000

2000
2000
1998

1998
1998

1998

Whole always Lacking, Givatayim Theater, Curator: Doron Polak
(Catalog)

To Touch The Orange, Outdoor sculpture, Rehovot (Catalog)

Longing for Peace, Wall, Museum Kibbutz Baram,
Curator: Hana Barak Engel (Catalog)

Zippart, Gallery of Design, Holon, Curator: Sima Sela (Catalog)

Changing the World One Thread at a Time, Val D'Argent Gallery, Alsace,
France

Art Quilts XI: Stages, Cycles & Fits, Chandler Center for the Art, Arizona
Festival of Quilts, Birmingham, UK — Voted "Best in Show”

SAQA Europe: Breaking Boundaries, Lyon, France

The Art of Politics, Textile Museum, San Jose, California

Invading Spaces — Sexual Violence Against Women, The Phillips Museum
of Art, Lancaster, Pennsylvania

Quilts for Change, Zonta Club of Cincinnati, Cincinnati, Ohio
Earth Summit 2002, Johannesburg, South Africa
New Faces, Artists’ House, Tel Aviv

I Have a Dream, The interdisciplinary Center for Art&Science, Holon,
Curator: Kineret Avivi (Catalog)

The Kiss, Longmont Art Museum, Colorado
Salon d’Automne 2000, Museum "Grand Palais”, Paris (Catalog)

Still Crazy after All those Quilts, New England Textile Museum, Lowell,
Massachusetts

The Kiss, Textile Museum, San Jose, California

Beadworks, Dairy Barn, Southeastern Ohio Cultural Arts Center, Ohio
(Catalog)

Fantastic Fibers, TriArt Gallery, Louisville, Kentucky



Sol Lenzini

Rachel Roggel is a conceptual artist, who crystallized her personal, original and
surprising language through the use of an every day object, the ordinary button. In
her work she connects the historical development of the button with a wide spectrum
of topics. The works have a personal and investigative character, like pages of a diary
and are multileveled, connecting Jewish sources, mythology and current events.

As an artist of the Ready Made, in addition to hundreds of buttons, she also employs
beads and miniature "worry dolls” which are customarily put under a pillow to removed
worry while asleep. The unique medium focuses the eye on familiar objects, that are
not considered valuable but that carry personal, emotional or historical weight. The
button is a means of identification. It symbolizes belonging and status and has value
as a memento of a dear person or of a beloved but worn out article of clothing or of
the games of childhood.

In the exhibition "Button and Tear”, Roggel deals with bereavement, courage,
Holocaust, remembrance and commemoration. Buttons and soldiers are mentioned
in a single breath in the tragic connections to the discovery of bodies. That's how
the bodies of Napoleon's soldiers, who were killed in Acre in 1799, were identified
as were the tens of thousands of bodies in a common grave in Vilna of soldiers, who
perished in Napoleon's retreat from Moscow in 1812 and as were the bodies of British
soldier, who fell in Flanders in 1917. The apparently lowly button, at times is the only
monument that a soldier has.

During the Holocaust, buttons served as money for commerce, as a hiding place
for things of value, as a football game for children of the ghetto when they were
forbidden to play in the street. In the Lodz Ghetto, the deportation of children to
Chelmno Death Camp was delayed because they were employed in sewing on buttons
in sewing and tailoring workhops, and were, therefore, considered productive. The
Holocaust stories that Roggel relates are not only through the presence of buttons,
but also through the absence of buttonholes. The buttonhole, this tear in the cloth
that can not be made whole without leaving a scar, became the symbol in her works
for those who perished.

Atfirst glance the works are decorative, multicolored, lighthearted, inviting enjoyment
of the objects. But on closer examination, one discovers something like flashes of
tragic memory of events that are unforgettably engraved in the collective memory
of the Jewish people.

In Roggel's work there is a pronounced contrast between the delicate and feminine
miniature materials that are used as opposed to things from which war is made; large,
cold objects of steel, fire, killing, loss and disaster. South American "Worry Dolls”, which
are supposed to bring calm, instead represent a nightmare comes true. They are, at
times, torn to shreds, with limbs torn off, representing the atrocities of war. Even
the colorfully striped robes hint of victims. The margins of the works were chosen
meticulously concealing clues. In one series the margins are of flannel cloth of a type
that serves for cleaning weapons, in a second the frame is a striped garment and in the
third the margin is black. The combination of weapon, war and striped garment hints
of anticipated mourning. The sewing craft is a sort of mourning ritual from which in
the end is born an esthetic product that captures the eye.

By means of the positive - the "is” of the button - and the negative - the "is not” of
the buttonhole, the artist expresses motifs of positive and negative, end and eternity,
war and peace. Because death is final and absolute if there is no one to remember
you, Rachel Roggel asks us to preserve memory since it is national and collective and
to commemorate those who died so that we might live here.
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Bar David Museum of Fine Arts and Judaica
April - May 2009

Curator: Sol Lanzini

Photography: Ran Erde, Amir Brand
Design & Production: Dfus Baram
Translation: Sandra Bruder, Helen Fox,
Barry Slossberg
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BUTTON AND TEAR

Buttoned Journal 1939-1945
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